


Sergey Svetlakov's art is realistic in the most 
serious sense of the word.

The objective world in his paintings is

recognisable, whereas all objects, fruit, flowers,

the tiniest details of material reality possess, 
quoting E. Baratynsky, ‘an unusual face 
expression’. This stunning individuality is due to 
the poetic sharpness with which the artist can see 
the world, the artistism that he possesses, 	 the 
special features of his plastic and chromatic 
manner.

He sees with impeccable precision the minuscule 
molecules of simple things, guesses the hidden 
luxury of colour and the mysterious rhythms of 
natural ‘structures’ in their simplicity. ‘All stones 
are alike, all stones are precious; but man sees 
only a few of them’ (Toutes les pierres sont 
pareilles, toutes les pierres sont précieuses : mais 
l’homme n’en voit que quelques-unes). These 
words of the fairy from ‘The Blue Bird’ by Maurice 
Maeterlinck come to your mind when you look at Svetlakov's works. He guesses and 
shows the attentive viewer the ‘architecture’ and a whole symphony of colours in a piece 
of fruit lying on the table, or a lily in a vase. Yes, for Sergey Svetlakov nature is a wise 
architect. A lemon, a flower, a fold of a tablecloth, even a shaky shadow – they all have 
their ‘architectonics’. ‘Erase the irregular features, and you will see that the world is 
beautiful’.

Besides that, Svetlakov is a talented stage designer. His theatre works are characterised 
by a unique sense of style. The heavy rhythms of medieval structures heavily and 
precisely resonate with Ostrovsky's play. The combination of clear truth and an 
impeccable taste with a unique sense of his own - detailed and lyrical - view, these are 
not very common features that let one see the elevated and entirely special gift of the 
talented master in this small exhibition.
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Portrait of Artist and Designer Michael Tsaturian 
2009, oil on canvas 70 x 60 cm 
Artist’s collection

Still- life with Pomegranates against the background of Central Asian Suzani 
oil on canvas, 75 x 65 cm 
Artist’s collection



I have been following the creative development of Sergey Svetlakov for several years. I 
remember his sketches of naked male models, representing the naive masculinity of the 
models with a kind of Lebedev  touch (‘The Turkish Fighters’), somewhat ironic and 
compassionate at the same time. Back then I already liked that special trait that made 
Sergey stand out from the crowd: he produced a kind of generalisation without hiding his 
thorough, sense and tactile manner of painting.


 This principle of investing time in the form building is also inherent in the paintings at the 
exhibition. These are still lifes, one portrait, and a few stage setting sketches 


Аfter the Kazan Art School Svetlakov graduated from the Leningrad State Institute of 
Theatre, Music and Cinematography, and worked on several shows in different theatres of 
the country as a set designer. Let me mention the show that might be his most significant 
work for the theatre: he designed the costumes for the opera L'écume des Jours by 
Edison Denisov based on the novel of the same title by Boris Vian, which was staged in 
the Perm Academic Opera and Ballet Theatre in 1989 (the world premiere of the opera 
was in Paris in 1986). During the guest performance of the Perm Theatre in Moscow the 
opera was performed at the Bolshoi Theatre.


   Svetlakov's easel paintings are clearly optical. The artist strives to convey not the 
primitive sense of mimesis, but the feeling of a form present in space. The completeness 
principle (one of the sides of the time investment) involves the viewer's apperception first 
of all as a spatial comprehension process. The object recognisability is understood 
momentarily, and we proceed to the categories of more complicated relationships with 
reality, such as weight and weightlessness, perfection, detachment of the object form and 
its ‘growth’, development, material character and derealisation... 


This reveals why some objects pin the spatial views down due to their weight, still others 
reside in the state of equilibrium, the readiness to fall down because of the Earth's gravity, 
why normal folds on a tablecloth are as monumental as on a Petrov-Vodkin painting, and 
why they carry a load of space formation... 

The relationship with plane views is complex and substantial. Some works allow viewers 
to immerse themselves into their own world and imagination. The navigation around the 
painting is characterised not only by movement, but also by stops and pauses:  tactile 
and texture concepts are formed; in other cases the objects are perceived in their warm/
cold colours or due to changes in their tonality.


 In addition to viewers immersing themselves in the beauty of the canvas, the paintings 
also demonstrate some movement beyond to the viewer, who can, so to speak, touch 
some objects, feel them inside their mind, weigh them on their hand and keep them in 
their memory as emotional experience.


   The small exhibition of Sergey Svetlakov (with around thirty works) can retain the 
viewers' attention: the moments when the optical and lyrical touches of the works go 
hand in hand with each other are quite scarce in present-day art.
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At his exhibition at the Penaty Sergey Nikolaevich 
Svetlakov presents the two areas of his artistic life: stage 
design (selected theatre graphics) and painting. Having 
graduated with honours from the Leningrad State Institute 
of Theatre, Music and Cinematography in 1986, he 
worked successfully as a stage designer for drama and 
musical theatres. Besides that, he always painted for his 
own pleasure. During the recent years he has mainly been 
working as a painter and graphics artist (in the genres of 
portrait and still life).

The exposition at Repin's house mainly includes the 
still lifes created during the last twenty years. The 
stage designs selected by the artist for the exhibition 
include the sketches of scenery and costumes for the 
play The Storm by N. A. Ostrovsky (his graduation 
project), for Edison Denisov's opera L'écume des 
jours based on the classic novel by Boris Vian (the 
world premiere of the opera was staged in Paris in 
1986, followed by the premiere in the USSR at the 
Perm Opera and Ballet Theatre in 1989) and the 
costume sketches for the opera Kashtanka based on 
the story of the same title by A. P. Chekhov with 
music by V. I. Rubin (this production was not completed).

The exhibition instantly attracts attention, although at first glance the works look quite 
traditional, with classic still life features - flowers, fruit, drapery - but this is just the first, 
not thoroughly felt, perception. In reality Sergey Svetlakov's still lifes are wonderfully 
attractive due to their lack of ordinarity, their individual poetic character. They are 
spectacular, expressive and at the same time they demand profound contemplation. His 
works are full of artistic discoveries; the deep traditions of big art are so wisely directed at 
self-expression, the conveying of his view on and feeling of the objective world. That said, 
we see practically no allusions from the history of art here. Looking at these works, you 
are not reminded of Cézanne, although Sergey Svetlakov's painting technique is based 
on Cézanne's principle, namely ‘the more perfectly the colours harmonise, the more 
precise the drawing becomes’. His skilful, almost palpable communication of texture is a 
fascinating and serious purely artistic problem built on thorough visual research of nature. 

The irregular dispersion of objects in the 
composition is in fact masterfully planned 
up to an extent of complete harmony, with 
almost musical consonance, with its own 
rhythm and character. In Svetlakov's still 
lifes the objects occupy a special kind of 
space with their own laws of gravity. Their 
illusional weight does not obey Newton's 
universal gravity laws. They surprise you 
with a combination of the things that seem 
impossible to combine: the maximal 
expressiveness of the volume, the precise 
and even rigid structure of the form and 
the sophisticated painterliness. 
Painterliness, in the most professional 
sense of this word.

Sergey Svetlakov offers you to very subtly 
enjoy the aesthetics of art - sophisticated 

Still life with quince, 2017 
Oil on canvas,, 60 x 60,5 cm. 
Private collection

Still-life with Pears, Figs, Lemon and Grapes 
oil on canvas, 50 x 40 cm



and harmonic in colour, with rich tonal nuances, fineness of light, soft and light strokes. 
These are the works of a master who possesses an extraordinary artistic culture, 
impeccable taste and a great deal of artistic trade secrets.

It seems to me that the creative process for Sergey N. Svetlakov is a harmonic form of 
existence and self-expression.
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Roman.Portrait of a fitness trainer 
Oil on canvas,, 70.5 x 65,5 cm. 
Private collection


